FROM THE AUTHOR OF THE TRANSCRIPTIONS 



Isn't it surprising that the music of «Daphnis et Chloe» — Ravel's masterpiece — has not 
had a proper piano arrangement? It is especially strange because many works of the French 
composer have «doubles» — the piano or, on the contrary, the orchestral transcription, done by 
the author. There are a lot of examples: «Menuet antique», «Pavane pour une infante defunte», 
«Une barque sur l'ocean» and «Alborada del gracioso» from the piano cycle «Miroirs», the 
«Rapsodie espagnole», «Valses nobles et sentimentales», «Le tombeau de Couperin», a 
choreographic poem «La Valse» (for which, by the way, Ravel did two transcriptions — for one 
and two pianos). Large and most significant cycles were left unique, not having a pair (we will 
not consider operas now). These are «Gaspard de la nuit» for piano and the ballet «Daphnis et 
Chloe». It is known, that there are only sketches of the author's orchestration of the piano cycle, 
and only a few fragments of the ballet arranged by the author for one piano have been 
published. It is worth noticing that the composer worked on these things at the same time — the 
ballet was created in the period of 1907 — 1912, and the «Gaspard» was finished in 1908. 

It was a great Russian choreographer Mikhail Fokine who had an idea to make a ballet on 
an antic plot. He could not get support in the Mariinsky Theater in Saint-Petersburg but he was 
lucky to be understood by Ravel who became interested in the Longus' novel «Daphnis et 
Chloe». No wonder this novel became famous all over the world due to the translation done by 
the French philologist Jacques Amyot (16 th century). Many pastorals, which were so popular in 
European literature in the 17 th and 18 th centuries were based on «Daphnis et Chloe» and these 
names became classic for the pastoral genre. 

Still the Longus' novel is not so simple and naive as it could seem to be at first, and the 
main point of it cannot be reduced just to a pastoral. There is a mild irony in it and a moral, 
which is not obtrusive; some erotic element of it is not vulgar, and the idyll is not too sweet. It is 
a hymn of love. Love, which is real, sensuous and very pure at the same time. And Eros is 
interpreted here as not just a playful chubby boy with a bow and arrows. Longus' Eros is «older 
than Saturn, and the whole time of this Universe», «he rules elements, rules stars, rules gods 
equal to him». 

The plot of Longus' novel was seriously shortened and simplified to make a ballet. So, 
Ravel used other methods than Longus did to avoid pastoral naivete and to build his own 
masterpiece. 

I think it won't be an exaggeration to say that the main expressive means in this ballet is 
an orchestra. Not without a reason did Ravel name this work a «choreographic symphony». The 
music in the ballet and especially in its last part (the Second Suite) is not just rich in colours, 
timbers, aromas — it is sumptuous. All in it bewitches you — its soft and beautiful water-colour 



painting, its exquisite harmonies which are like tart wine, its overwhelming power, its 
impetuous bacchanalia dance, not stripped of some antique wildness. 

It was even more interesting to try to express all of this by the means of a piano (two 
pianos, to be more exact, for one piano evidently will not be enough), and even try to compete 
with the orchestra. 



I had quite a different task while I was working on the arrangement of «Habanera» from 
the opera «Karmen» by G. Bizet. I did it on the request from my first teacher M. Kandelaki for 
her pupils — Lisa (she is 8 years old, and plays the first part), and Nikita (he is 9, the second 
part). They study at the Central Music School in Moscow and they already are laureates of 
international competitions. Still they remain children — and the arrangement technically was 
aimed at children's abilities. But a fantasy of a teacher and players themselves can be broadly 
expressed in this small piece. For this piece can suggest some story and even gives an 
opportunity to make a small performance — from this point of view it is nice that the boy plays 
the second part, and the girl plays the first one. 

I hope that young artists will like «Habanera For Two». I have to note, however, that this 
piece turned out to be not just «for children only». Regarded as a jocose «light dessert» it can 
awake interest of professional pianists. The fact is that piano duets have a modest choice of 
small encore numbers comparing to solo pianists. I will be glad if «Habanera For Two» helps to 
improve this situation a bit. 

That is why these two so different stories of love — the great work of Ravel and the small 
musical joke — are put in the same volume. 

Vyacheslav Gryaznov 
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La danse s'anime de plus en plus et, dans un tournoiement eperdu, Chloe tombe dans les bras de Daphnis. 
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nEPEBOfl OPAHI^y3CKHX TEMIIOBbiX, flHHAMHHECKHX 
H XAPAKTEPHblX OE03HAMEHHH 



anime - ovKiiBJieimo 

animez un peu - HeMHoro SbicTpee, oacnEJieHHee 

au l er mouvt - b nepBOHanajibHOM TeMne 

au Mouvt - b npeAbiAymeivi TeMne 

avec un peu plus de langueur - HyTb He>KHee, Sojiee tomho 

cedez - 3aMeflJiHTb 

cedez tres peu - nyTb 3aMeflJinTi> 

court - KpaTKO 

en s'animant toujours (davantage) - nocTeneHHO ySbiCTpna 

en s'eloignant - yaajinncb, iaiviupaH 

expressif - Bbipa3HTejibHo 

expressif et souple - Bbipa 511 1 e.ii»no n ne/Kiio 

lent - MeAJieHHo 

meme mouvement - b tom ace TeMne 

moins anime - He TaK 6bicTpo 

plus lent - MeAJieHHee 

plus pres - (xop) npnSjiHJKaeTCH 

precedent - npeaniecTByroinnH 

pressez - ycKopnTb 

pressez le 2 d temps - 2-a neTBepTb nrpaeTca ycKopeHHo 

retenez - 3aMe/mHTb 

retenez peu a peu - nocTeneHHO 3aMea-nnTb 

retenu - 3aMeflJieHHo 

retenu legerement - anerica 3aMe/meHHo 

subit (sub.) - BHe3anHo 

tres lent - oneHb MeaJieHHo 

tres court - oneHb kopotko 

tres ralenti - oneHb 3aMCHJieHHO 

tres expressif - oneHb BhipaniTcviMio 

un peu plus anime - HeMHoro Sojiee oacHBJieHHo (SbicTpee) 

vif-OJKHBJieHHO 
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PEMAPKH, OTHOCJfflJHECJI K CKBKETY BAJIETA 



Aucun bruit que le murmure des ruisselets amasses par la 
rosee qui coule des roches. 

Daphnis est toujours etendu devant la grotte 
des Nymphes. 

Peu a peu le jour se leve. 

On percoit les chants d'oiseaux. 

Au loin un berger passe avec son troupeau. 

Un autre berger traverse le fond de la scene. 

Entre un groupe de patres a la recherche de 
Daphnis et Chloe. 

lis decouvrent Daphnis et le reveillent. 

Angoisse il cherche Chloe du regard. 

Elle apparait, enfin entouree de bergeres. 

lis se jettent dans les bras l'un de l'autre. 

Daphnis apercoit la couronne de Chloe. 

Son reve etait une vision prophetique: I'intervention de 
Pan est manifested 

Le vieux berger Lammon explique que, si Pan a sauve 
Chloe, c'est en souvenir de la nymphe Cyrinx dont le Dieu 
fut epris autrefois. 

Daphnis et Chloe miment l'aventure 
de Pan et de Cyrinx. 

Chloe figure la jeune nymphe errant dans la prairie. 

Daphnis-Pan apparait et lui declare son amour. 

La nymphe le repousse. 

Le Dieu devient plus pressant. 

Elle disparait dans les roseaux. Desespere, il arrache 
quelques tiges, en forme une flute et joue un air 
melancolique. 

Chloe reapparaot et figure, par sa danse, les accent 
de la flute. 

La danse s'anime de plus en plus et, dans 
un tournoiement eperdu, Chloe tombe 
dans les bras de Daphnis. 

Devant l'autel des nymphes, il jure sa foie sur deux brebis. 

Entre un groupe de jeunes filles costumees en bacchantes 
agitant des tambourins. 

Daphnis et Chloe s'enlacent tendrement. Un groupe 
de jeunes hommes envahit la scene. 

Joyeux tumulte. 

Danse generale. 

Daphnis et Chloe. 



THiuHHa, HapyinaeMaa jininb jKypnaHHeM pyneHKOB pocbi, 
CTeKaiomHx co cican. 

/],a<f)HHC no-npe>KHeMy ciiht, npocTepumcb nepea 

rpOTOM HHMff). 

IIocTeneHHO HanHHaercfl AeHb. 

/],OHOCHTca neHHe nTnu,. 

B/;ajiH npoxo/jHT nacTyx co CTa^OM. 

Eme o/uiH nacTyx npoxo/jHT b rny6HHe cu,eHbi. 

Bxo/jht rpynna nacTyxoB, pa3biCKHBaioinHX 
,3,a<f)HHca h Xjiok). 

Ohh bhjjht /JaiJiHiica h 6yflHT ero. 

B TpeBore oh HmeT B3rnH/iOM Xnoio. 

OHa noHBnaeTCH, OKpyaceHHan nacTyuiKaMH. 

Ohh 6pocaiOTca b oGmthh jxpyr flpyra. 

flaiJiHHC 3aMenaeT bchok Xjioh. 

Ero coh 6mji npoponecKHM BH/jeHHeivi: 3to 3HaK 
BMeuiaTenbCTBa IlaHa. 

CTapbiH nacTyx JlaMMOH roBopHT, hto IlaH 
cnac Xnoio b naivuiTb HHMiJibi Chphhkc, 
KOTopyio 6or jiio6hji Kor,o,a-TO. 

,H,ac|)HHC h Xnofl HrparoT naHTOMHMy - hctophio jik>6bh 
IlaHa h Chphhkc. 

Xjioh H3o6pa>KaeT roHyio HHM(|)y, 6peflymyio no jiyry. 

noaBnaeTca /],ac[)HHC-naH h npH3Haercji en b jiio6bh. 

HHM(j)a OTBepraer ero nio6oBb. 

Bor CTaHOBHTCH HacTOHHHBee. 

OHa HCHe3aeT b 3apocjiax. B OTnasHHH oh cpbmaeT 
HecKOJibKO CTe6nen TpocTHHKa, /jejiaeT (JMeiiTy h nrpaeT 
Ha Hen rpycTHyio Meno/niio. 

Xjioa noaBnaeTCH BHOBb; ^BH>KeHHHMH TaHua OHa cueAyeT 
3a MenoAHeii (J)jieHTbi. 

TaHeii CTaHOBHTCH Bee 6onee CTpacTHbiM h, 
HaKOHeij, b 6e3yMHOM nopbiBe Xjioh najjaeT b 
o6i>hthh flaiJiHHca. 

IlepeA ajrrapeM hhmiJ) oh KJumeTCH b BepHOCTH. 

Bxo/iht aeByiHKH, OAeTbie BaicxaHKaMH; ohh 6bK)T b 
TaM6ypHHbi. 

,H,a(|>HHC h Xjioh hokho o6HHMaiOTCH. noflBJiaeTOi rpynna 

lOHOHieH. 

Becejiaa cyMaTOxa. 
06iuhh TaHeu,. 
/],a(J)HHC h Xjioh. 



